Excerpt from the “Planet Enos” by Catherine Lo, which appeared in the Honolulu Weekly:

Fantastic Hawai’i

As a Makaha Elementary student, Enos would look through the card catalog for books by H.P. Lovecraft, and his interest in the fantasy genre has only grown. Ten years ago, he had a ‘G’ tattooed in Elven script on his left upper arm; it stands for Gandalf. He has created his own Middle Earth–a place he calls Polyfantastica. 
‘It is a desire to, by any degree, shift our current critically unsustainable and horribly violent state of co-existence on Earth by diverting mainstream media away from crippling societal icons of fear, greed, inadequacy and insecurity, and towards media that ask us as a collective human organism, ‘Wasn’t there something we were working on before we got distracted by organized religion and war and plastic?”
Polyfantastica encompasses 40,000 years that sweep through four eras based on the Hawaiian pantheon: KÃ‚Â¸, god of war; Lono, god of healing and agriculture; Kanaloa, god of the ocean; and Kane, god of fresh water. The saga begins when the world is decimated by a deadly epidemic, and, thanks to its geographic isolation, Hawai’i is the only place that survives. Ten thousand years of war follow, only for the sake of teaching people that violence is futile. 

A thousand centuries of peace then prevail as Hawaiians spread their knowledge across the earth in Enos’s story boards and writings. The landscape is covered with brilliant kukui trees, coconut groves, dry land forests and rich terraces of lo’i. Above is a city of kites. In the background is a robust orchestra of kapa beaters. In the years of Lono, poets and philosophers sow the seeds of love through art, music and theater.

Enos quantum leaps between the fabled Hawai’i that was, the physical reality that is and the utopia he imagines it could be. ‘Hawai’i is wearing somebody else’s clothing,’ he says, pointing out that 90 percent of the islands’ fauna are not indigenous. ‘We can update ‘Ha-wa-yee’ to ‘Ha-vai-ee.’ We need to add the ‘okina.’

As Polyfantastica expands to the edge of the solar system, humans evolve into shape-shifters with symbiotic superpowers and organic spaceships. Ultimately, this healthy society develops the consciousness to comprehend and navigate the galaxy.
Solomon is optimistic that humans can undergo such a transformation. He is developing characters that represent the necessary internal change: a warrior who wears his enemy’s head as a helmet to remind himself of his role, a nimble seed-gatherer, a comet-heroine who reconfigures the stars with her song.

‘Our stories can help guide us out of these troubled times,’ says Enos. ‘In ancient Hawai’i, every mountain, every valley had a story. It’s a profound secret–written on the surface of the Earth is the map to the galaxy.’

Enos intends to launch Polyfantastica in spring 2008 as a collective online story in a ‘quick and image-rich Wikipedia format with a Linux philosophy towards intellectual property.’ 

The site will allow contributors to add to a timeline with thousands of images and stories already in place. His plan merges the growing trends toward community empowerment and sustainability, and cultivates their expansion through the ultimate delivery vehicle, the Internet.

‘It’s like working with a big group of people to put together a 100,000-piece puzzle–and only I can see the picture,’ says Solomon. ‘I don’t know if it’s going to manifest during my lifetime, but I’d like to lay a foundation.’

Prominent futurist Kevin Kelly claims that the Web is ‘only marginally about hypertext and human knowledge. At its heart was a new kind of participation that has since developed into an emerging culture based on sharing.’ He portends that in the coming decade, ‘[The Web] will evolve into an integral extension not only of our senses and bodies but our mindsÃƒâ€“we will live inside this thingÃƒâ€“it will become our memory. Then it will become our identity.’ According to a 2004 Stanford study, the majority of people log on to the Internet to play games.

With Polyfantastica, Solomon creates a tangible catalyst that will engage people in contemplating a sustainable future–with Hawai’i as the model. The intricate characters are visually mesmerizing and the stories behind them are universally understood. Like Eric Enos said, watch out, the weirdness is contagious.

For the full article, click on the following link:  http://honoluluweekly.com/cover/2005/10/planet-enos/
